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PATLA KIJIE

her rings or ber, for that matter. Cath-

welcomed us one morning in her

uhle f_’” tisans who make the jewelry. On most pages, there was a

aﬂ“‘f message that rea

HAYDEE rourrou: Can

vou tell us about the very first
—emory you have when it comes

mjewelry?

carHERINE LEVY: 1 don’t
emember the very first piece
of iewch’}r [ had—that’s a bad
sign—but I do remember my
mother’s Pierre Cardin jewelry.
This was in the 1960’s when
Cardin was in fashion and was
town for pearls and designing
jewelry with miniature metal
sprngs. I still have them by the
¥ay. I remember trying to make
2 broach with a little rock.
B I remember best are the
of rabp dWE used to make out
i the H::luqui;.gwe ldu;l a huu}sle
and during the

. Maers the weather was so nice,

ind
ﬂ“ dung was perfect for

J- stones patla kijie, meaning “leave stones flat.”

as a treasure. It was a gift from
an American woman my father
was working for. And there was
1 necklace from Dior my mother
had with a lot of semi-precious
stones —ametiste, cytrine—in
muted colors that were not
flashy, but not necessarily pastel
either. I actually remember so
many pieces that it would be
impossible to list them all. I loved

jewelry.

SARAH DE MAVALEIX: Is the

jewelry that you wear yours ;:-r
are they ancient Indian jewels?

cr: This one is ancient Im.iraEn
and the rest are mine- This 15
the new cauliflower .st}fl? I :r:
developing. The Indian vintag

one 1 bought in ]aipﬁu:I;r:asi
extraurdinarily _well—ma e

did an exhibition on
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SM: You never take them off?

CL: | do whe
en [ ¢
ol Sl [ go to bed,
ever, I never change whay |
wear because | have no time to
change.

sM: When you create 2 new
piece like the chou, do you start

by doing the prototype yourself?

cL: Usually, I do prototypes
that I wear myself. The proto-
type is there for the artisan to
easily understand how to make
it, which doesn’t stop the artisan
[ work with from doing w;lat
he wants sometimes. Speaking
of the chou ring, in the town of
Arezzo, they have a tradition of

making engagement rings called
fede canine.” 1 absolutely adore
vears I lurked

these rings. bor
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ease with the actual Materia]. [ry
things out with silver, but with
gold you can always melt it agaip,
The fact that you can recast gold
is something thar appeals to me.

sm: Do you find it beautiful or
sad when people choose to recast
a piece of family jewelry?

cr: Well, I do find it to bea

great Opportunity, but Ll'lenlfrcan
be quite appalling sometimes
Personally, I don't enjoy dm;g
it. Even when I am broug :
pieces I find ugly, “”!‘?u;
hurts me to destroy @ Fiﬂ#IJ#
to get the stones ﬂutbec:l;!:—'m :
the work that h:.isrbﬂﬂh G
is quite viﬂfﬂqt it’s :r:{ 4
same time, 1618 stup!
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s with s100ES 1S mainly pleas-

o 10d there is also a respect
e stone itself. It is accepred
waitsfaults—a lirtle too much
abytheway, It 1s touching, for
usple, when you have little
w millimeter diamonds all
-:fi-.:'-_uh”-v rose cut, and they
ik the same defect because
i rom the same barch
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fazy. Otherwise,
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15 way they don't
o much: ‘Whth Stlil'lﬂi_i,
¢ is in the weight. fhlls_
f lightness of pm:trlr:: s
mething 1 love. When 1 .u}r-

it € > A hustle because
heck them on¢ by one,

cince they &&= m.;ccptca;l w;(th
'.[h.f;i.- defects. That's wha.t makKes
e of jewelry unique ﬂnld
kind. Also, the 1dea 18
not to m ake juwc!r}' that you can
brag about. [t hastobea pleasure
to wear them, and they should
not be heavy- [ have caved though
and made some bragawqrth}r
pieces. [ have never made tiaras,
but I have made one or twWwo cho-

{_}ﬂf-'{lf'ﬂ -

kers.

sM: So you would accept
orders of that sort?

cr: Of course! But who 1s
going to order something like
that? But of course it would be a
lot of fun.

sm: What is the most fun type
of piece for you to make? Would
it be a necklace?

cL: Everything 1s fun! Every
ring is fun to make because every
ring is its own challenge—like
figuring out how the colors g0
together. The best moments are
when 1 receive a new proto-
type and the resultis good. This
makes me really happy- When

b
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IS very iml:u::-rmmflirE W
against the current {t::; TE o go
ori e Sms; elocaliza-
. - o have them
Fﬂade in India, since I [ove Indian
Jewelry, and the stones, and the
cconomy of material that makes
the pieces light. It is simply a
savoir-faire that suits me best.
No one here, in Europe, would
agree to only make one-of-a-
kind jewelry. It is quite similar
to haute couture in a sense. I tried
once in Italy, but they were hallu-
cinating and probably think-
ing I was crazy. They’d rather
have their factories completely
deserted —spiderwebs on every
machine and erotic posters from
the 1970’s that have never been
replaced —trying to compete
with China and their supply
chains rather than trying to do
something different with me.

1T1: Do you have more than
one manufacturer in India?
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understands wh;

Chinge s cehe el
For instance thwa? Fio pinie
. » HIETe 15 2 way of
mounting stones that is common
almost everywhere in the world,
in which you elevate a tiny bit
of the stone to pretend that the
head is bigger than it actually is,
while it actually stays hollow
underneath. Personally, what |
love is when it's extremely flat
and when it’s extremely close to
the skin. I also love irregularities
and when there are some higher
than others. But he loves puttng
everything at the same level, so
sometimes | have to mﬂ-‘lﬂ;
him, “Stop! Stop!” Then ti¢
stones stay flat most of d"" s
but then they will start oi08 %
quite sneakily, €5P¢

and up agamn ,
cially when I haven't been there

for a long ume.
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SM: Do You

_ : spend 3 ] B
In Indjq s | ‘Otof time

CL: No. I’'m real;-;
AL No. I'm realizing thay 1 See
1m only four times 4 Ve .
15 1.'11:1[1;;]1 O work ‘-M_”
[ never have 1o send

ar, which
= lﬂigl..'lhul'.
1M pictures
or ;1r1_1.'Lhir13;.' But I do h;‘n'Fu!.::h]:::
One L]i-L'rL' [J'.m.'-.'].'![ing:l h-:._"-LTI.L].‘-:{' he
uses the argument of there being
%] J;IJJJ_;LLJ;L' harr'iur and F'P['L'Tt._‘['li_]"i
he doesn’t understand what !
mean.

HIT: I [mt_' long have vou been
speaking Hindi?

cL: | don’t speak Hind;i well,
but I know he understands me,
[t’s yust that he has this tendency
of pretending he doesn’t. ?

sN: And do You :l]w.'t}'ﬁ g0 to
Jaipur?

cL: He 1s actually in Delhi.
Before, I was going to Bombay
and the manufacturer there was
r.fm-n;:, everything extra flat—too
flat even. Now, I work with one
man 1n Delhi and the other in
_];t'l}"rur'~ but the one in qu'pur 15
overworked. He speaks perfect
English though, which is a great
help with having no limitations
with I'L*g_;;‘:r'd.h to communication.
But everyone wants to work with
]'Iil'l:'l1 Sl) ]IL"‘H L'[HT][':']L'LL']}" OVED-
‘n-'r"{':l[']-":.ﬁ.'f.i. Ii'r_' L”:I]:Ilnr L:I';.]'.'.“i | “1[':.’
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g did it take
B 3 d you
to switch from Ll::mg only n'-n
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to other types of Jewelry >

CL: The carrings [ have been
doing them for quite some time
now. The poissarde earrings [
have been doing them for quite
some time now. I love being
nspired by traditional jewelry,

sm: [ have been meaning to ask
you if you enjoy following the
traditional rules and techniques
of jewelry making?

cr: I love traditional jewelry.
[ really do. I find it so beauriful.
All of ;rw books are at hnmlc, and
It’s a ;_r,ru;lu comfort to imagine an
evening on the couch J:_:-;:-kmg at
those books filled with Im;!geiﬂ
ancient jewelry from [ndia md
elsewhere. I love this craft ilj
making objects that P'—"':"Ff"' cher-

ish 1s such a plc.l,sur{'.

- 3
sy Do vou like diamonds:

> IVE HE.
CARe velver shing SAINT LAURENT GAHS

~HRoN . LES - voL 1w

izt



rac I.|; ins fr

a;:rr'nu_:]d_

like those ;. o D the mipa
deplorable. s South Afric, o .. % No, b
10Orakl - ICA,. arp - 1 "
witl rz'_'h"- Itis AMazing tq e like oy Som u; : uld rea]
i 1 UldM oA I ; o 1"1rII:|'1?;. Fort r "y
Honds thono 'hll'ﬂa ] Y Inen
YOu can k 1t }-{Ih"h h"fﬂLIh;- ACt ]nd ‘ove them On '-'lﬁu.-mr
il ™ by s = L1 - ;o = o
. - -l and the ually Sent o _ "ut[hum
on't break Y, ey Mornine P"‘-'tlqu_-;

"ll.]';.." L LT g n 1

% LA = | I__|J"| :r-l{'
.E f]]"'i_i |T 1 i

e S0 beaunifu] |
15 I\-.|;|II= . ., | M r-L'-\.'
! 14rd thar when = by
SUrtace rafl gl v i
LW & .‘:_!'-L-\_':""\- ;'!H|;_' K] e
0 AT IO

]""L.r'-"-ii.l'li;_-:'

'U Can weld O

Iiar y =
'-I-II-I.J.I]I:IJ'-:L! I["-.l'-ll‘-

L= .

- T -
- .‘\H“L-t,

dLU5¢ 11
the

r. It's

ITHF SEIRT CHRONICLES
HEL BT MARIF INEHE
SARAH [DF MAVALIIX

EL TINA ROZIN

Hiins

W W

YOL.w

1y



	19-03-The-skirt-Chronicles-cover
	19-03-The-skirt-Chronicles-1
	19-03-The-skirt-Chronicles-2
	19-03-The-skirt-Chronicles-3
	19-03-The-skirt-Chronicles-4
	19-03-The-skirt-Chronicles-5
	19-03-The-skirt-Chronicles-6

